GUIDELINES)25FULL PAPERS
$3$6W\OH
)RUVFLHQFHWHFKQRORJ\EDVHGDFDGHPLFMRXUQDOV

(VVD\2XWOLQH
&RPSRQHQWV
7LWOH
$XWKRU1DPH V
$FDGHPLF,QVWLWXWLRQ
$EVWUDFW 5HTXLUHG
.H\ZRUGV 5HTXLUHGVHHVHSDUDWHVHFWLRQIRUGHWDLOV
,QWURGXFWLRQ 5HTXLUHG
0HWKRGRORJ\ 5HTXLUHG
6XEKHDGVZLWK0DLQ%RG\ 5HTXLUHGWKHVHFDQEHQXPEHUHGDWGLVFUHWLRQRI
DXWKRU
,Q7H[W5HIHUHQFHVIRU6RXUFHV 5HTXLUHGVHHVHSDUDWHVHFWLRQIRU
GHWDLOV
,Q7H[W5HIHUHQFHVIRU)LJXUHV,PDJHV7DEOHV 5HTXLUHGVHHVHSDUDWHVHFWLRQIRU
GHWDLOV
&DSWLRQVIRU)LJXUHV,PDJHV7DEOHV 5HTXLUHGVHHVHSDUDWHVHFWLRQIRUGHWDLOV
5HVXOWV 5HTXLUHG
&RQFOXVLRQ 5HTXLUHG
$FNQRZOHGJPHQWV
5HIHUHQFHV 5HTXLUHGVHHVHSDUDWHVHFWLRQIRUGHWDLOV
5XQQLQJ)HHW 5HTXLUHGVHHVHSDUDWHVHFWLRQIRUGHWDLOV

.H\ZRUGV
6W\OHLVLQLWLDOFDSSHGILUVWZRUGIROORZHGE\DOOORZHUFDVHZLWKFRPPDVEHWZHHQNH\ZRUGVQR
³DQG´LQVHULHVDQGQRHQGLQJSXQFWXDWLRQ([DPSOH
.H\ZRUGV(QHUJ\V\VWHPVORZHQHUJ\EXLOGLQJVORZFDUERQEXLOGLQJV

,Q7H[W5HIHUHQFHVIRU6RXUFHV
7KHUHDUHWZR  W\SHVRILQWH[WUHIHUHQFHVWKDWFDQEHXVHG3DUHQWKHWLFDODQG1DUUDWLYH
3DUHQWKHWLFDO,Q7H[W5HIHUHQFH
%RRNDQG-RXUQDO$UWLFOH
6LQJOH$XWKRU /DVW1DPH<HDU
0XOWLSOH$XWKRUV /DVW1DPHHWDO<HDU

0XOWLSOH/LVWLQJVGLYLGHGE\VHPLFRORQV /DVW1DPH<HDU/DVW1DPHHWDO<HDU 
([DPSOH
7KHEXLOGLQJVHFWRULVWKHODUJHVWVLQJOHFRQWULEXWRUWRJOREDOJUHHQKRXVH
JDV *+* HPLVVLRQV +lNNLQHQHWDO 


1DUUDWLYH,Q7H[W5HIHUHQFH

%RRNDQG-RXUQDO$UWLFOH
6LQJOH$XWKRU/DVW1DPH <HDU 
0XOWLSOH$XWKRUV/DVW1DPHHWDO <HDU 
0XOWLSOH/LVWLQJV/DVW1DPH <HDU DQG/DVW1DPHHWDO <HDU 
([DPSOH
$FFRUGLQJWR+lNNLQHQHWDO  WKHEXLOGLQJVHFWRULVWKHODUJHVW
VLQJOHFRQWULEXWRUWRJOREDOJUHHQKRXVHJDV *+* HPLVVLRQV


)LJXUHV,PDJHV7DEOHV&DSWLRQV,Q7H[W5HIHUHQFHV
)LJXUHV,PDJHV7DEOHV
3OHDVHPDNHVXUHILOHVRILPDJHVILJXUHVDQGWDEOHVDUHODEHOHGWRPDWFKWKH
FDSWLRQVLPDJHVLQWKH:RUGRU*RRJOHGRFXPHQW7KLVZD\WKHHGLWRUVFDQRUJDQL]H
LPDJHVILJXUHVWDEOHVLQWRIROGHUVUHODWHGWRWKHMRXUQDOVHFWLRQVDQGLQGLYLGXDODUWLFOHV
7KHILOHQDPHVQHHGWRUHPDLQFRQVLVWHQWWKURXJKRXWWKHSURFHVV
7KHPDMRULW\RILPDJHVDUH´ZLGHDWGSL
)XOOEOHHGLPDJHVDUH´[´DWGSL
6HHVHSDUDWHDGGHQGXP3')ZLWKPRUHGHWDLOVDERXWLPDJHVILJXUHV
([DPSOHVRI)ROGHUV)LOH1DPHV







&DSWLRQV
)LJXUHV7DEOHVVKRXOGEHLQVHTXHQWLDORUGHUIRUHDFKLQGLYLGXDOHVVD\VWDUWLQJZLWK
)LJXUHRU7DEOH
6SHOORXWLQLWLDOFDSDQGXVHFRORQDWEHJLQQLQJRIHDFKFDSWLRQLH)LJXUHDQG
7DEOH
&DSWLRQVKRXOGEHZULWWHQDQGSXQFWXDWHGLQVHQWHQFHVWUXFWXUHZKHQDWDOOSRVVLEOH
&DSWLRQVKRXOGSURYLGHDVRXUFHFLWDWLRQDWHQGLQSDUHQWKHVHVZKHQDSSOLFDEOHLH
6RXUFH3XEOLFDWLRQ6RXUFH1DPH<HDURU:HE/LQNHWF 
([DPSOHV
)LJXUH$YHUDJHDQQXDOWHPSHUDWXUHDQGZLQGVWDWLVWLFVIRU*D]LDQWHS
7XUNH\ 6RXUFH:LQGILQGHU 
7DEOH(QHUJ\HIILFLHQF\VWUDWHJLHVWDNHQLQFROGFOLPDWHV
,Q7H[W5HIHUHQFHV
,QLWLDOFDSDQGVSHOORXW³)LJXUH;´DQG³7DEOH;´LQSDUHQWKHVHVRULQWH[WRQDOO
LQVWDQFHVLH )LJXUH RU)LJXUHDQG 7DEOH RU7DEOH
$OOLQWH[WUHIHUHQFHVVKRXOGPDWFKRUGHURIILJXUHVLPDJHVWDEOHV
([DPSOHV
7KHHIIHFWRIXUEDQZDUPLQJLQFUHDVHVVOLJKWO\LQDXWXPQPRQWKV
6DQWDPRXULVHWDO  )LJXUH 
7KHLPSOHPHQWHGVWUDWHJLHVDUHRXWOLQHGLQ7DEOH

5HIHUHQFHV
)XOOSXEOLFDWLRQVRXUFHUHIHUHQFHVVKRXOGEHOLVWHGLQDOSKDEHWLFDORUGHUE\DXWKRUODVWQDPHDW
HQGRIHDFKHVVD\([DPSOHVIRUGLIIHUHQWVRXUFHV
%RRN
/DVW1DPH)LUVW,QLWLDO <HDU ,WDOLFV7LWOH3XEOLVKHU2U'2,OLQNDVDSSOLFDEOH
([DPSOH
&KHZ<LW/LQ0  &RQVWUXFWLRQ7HFKQRORJ\IRU7DOO%XLOGLQJV QG
HG 6LQJDSRUH8QLYHUVLW\3UHVV
-RXUQDO$UWLFOH
/DVW1DPH)LUVW,QLWLDO/DVW1DPH)LUVW,QLWLDO /DVW1DPH)LUVW,QLWLDO <HDU 
$UWLFOH7LWOH-RXUQDO7LWOH,WDOLFV9ROXPH,WDOV QR 3DJH5DQJH'2,OLQNDV
DSSOLFDEOH
([DPSOH
+lNNLQHQ7.XLWWLQHQ05XXVND$ -XQJ1  
5HGXFLQJHPERGLHGFDUERQGXULQJWKHGHVLJQSURFHVVRIEXLOGLQJV
-RXUQDORIBuilding Engineering, 4 , 1–13.
https://doi.org/10.1016/J.JOBE.2015.06.005

er, PhD
f Technology

3 inches

3 inches

7.25 inches

Photo Dimensions
Images will typically appear in one of two
ways:

THE SCHOOL OF ARCHITECTS
AND ENGINEERS: MIES, KORNACKER,
AND THEIR FOLLOWERS

Introduction

One federal legislative act predicated the decoupling of
the art collection from the family’s mansion: the 1916
Federal Inheritance Tax law provided immediate financial
motivation to the Palmers. In order to avoid a hefty levy upon
the adult Palmer children, who were the eventual inheritors
of the estate, supplementary highvalue assets such as art,
were shed. A second contributing monetary motivator was
a neighborhood zoning district change which made a signif
icant increase in the maximum allowable buildable height
upon the land fronting Lake Michigan. Perhaps surprisingly,
this local urban landuse change was the direct result of
influence by the Palmer sons, one of whom had been an
alderman earlier in his career. His sons wasted no time
utilizing similar methods in exploring various opportunities
to redevelop the prime land upon which their parent’s estate
was located. While the castle largely sat empty and unused
after the death of Bertha in 1918 (figure
1), over the course of
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complex
narratives
for easy public consumption, whether in
the classroom or on a wall placard within the house museum.
Capturing vignettes of very complex relations have never
been easy or clearly compressible.
Of the six homes, four still stand today and are largely acce
ssible to the general public. Educational outreach programs
vary, as do the focus of each inhabiting institution. The
methodology employed to seek a better understanding of
these homes, and what led to their success or failure (dem
olition) rested upon primarysource interviews with living
persons involved in the attempts to save or rescue these
homes in their greatest hour of need, when their general
popularity was in nadir. The question posed from the outset
of this investigation centered around asking if there were
any unifying characteristics, trends, patterns, or people that
contributed to the success of the founding and sustainment
of the model of the house museum in Chicago. The answer
to this initial question, as the research progressed, diverged,
and eventually yielded new history for each home and neigh
Abstract
borhood, was told by the surviving activists living today.
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Figure 1: South Elevation, Graham Resource Center, Illinois Institute of Technology. (Source: J. C. Brownson, Master’s thesis, IIT, 1954.)

1. The Collaboration Between Mies and Kornacker
“An architectural curriculum is a means of training and
education. It is not an end in itself. A curriculum without a
philosophy is not broad and wide, not even neutral, but at the
Illinois Institute we are concerned, among other things, with
the idea of structure, structure as an architectural concept.”2
Figure 2: George F. Harding museum photograph, circa 1960.
(Source: Glessner House Museum archives.)

2. The George F. Harding, Jr. Home

Figure 1: Palmer Castle postcard, post-1915.
(Source: Author’s collection.)

1. The Palmer Castle
A freemarket capitalist narrative accompanies the
destructive fate of what was once Chicago’s ne plus ultra
Gilded Age residential estate. The shift in values, political
processes, and societal events which led to the demolition
of the Potter and Bertha Honoré Palmer home provides
multiple insights into how the creation, sustainment, and
promotion of a house museum becomes a near impossibility
when the founding family’s premiere art collection is pur
posefully removed from its initial residential habitation. In
the absence of art, the Palmer castle became architecture’s
sans raison d’être. This, however, was not the sole factor
contributing to the decline and disassembly of the home,
which on a few rare occasions, was open to the public
as a house museum.
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The Harding home demolition demonstrates an unfortunate
phenomenon in the urban setting of Chicago: the scourge
of underrepresented and voiceless groups succumbing to
projects promoting larger corporate financial and political
gain. The original Harding museum was a wellestablished,
publicly accessible, private collection that over a decade on
Chicago’s South Side became a steady cultural, educational,
and architectural institution that citizens embraced (figure
2). Collected archival evidence reveals the Harding muse
um’s arms and armor captivated the hearts and minds of
visiting guests and community patrons for over two decades
after the death of the founder. However the institution
still lacked the political power to remain an autonomous
museum within a unique architectural enclosure when
the estate was deemed to be in the way of urban renewal
projects. The city was easily able to condemn the museum
buildings and adjacent areas of former privately owned res
idential land to facilitate the construction of both federally
subsidized road projects and outofstate financed high
rises, which were promoted as socially and architecturally
Chicago Schools
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All of the ideas that Mies used to create the new curriculum
reached their maximum expression in the graduate program.
Mies and Kornacker collaborated in order to instill this philosophy of “Structural Architecture” in their graduate students,
who worked on the design of a complete architectural
project as a final master’s degree thesis. Mies and Kornacker
supervised five theses that proposed architectural solutions
in which the structural component was the protagonist,
creating open spaces: Two of them used unidirectional structures, while the other three used structures in two directions.

Jacques Brownson presented his own house for his master’s
degree thesis, with the aim of exploring the possibilities
offered by the new industrial materials in the design of
domestic projects. Brownson proposed a continuous space
without any interior supports, meaning that it could be
subdivided in any way. The structural system consisted
of four rigid frames from which the roof was suspended.
Having chosen the structural system, the subsequent decision-making process was based on the laws of proportion
(figures 1 and 2). Peter Roesch proposed a structure without
intermediate supports, which he considered as ideal for the
design of a non-denominational church. Due to the dimensions being considered for this purpose, he proposed a large
space comprised of two longitudinal trusses over perimeter
supports, from which the roof was suspended (figure 3).

Notes
1. “The [Promontory Apartments] building
launched Mies on a career that was
literally to transform the skyline of Chicago
and to inaugurate what the editors of
Architectural Forum were to call the
Second Chicago School of Architecture.”
Condit, 1930–1970: Building, Planning and
Urban Technology, 52–54.
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2. Mies van der Rohe in “Second Session:
Illinois Institute of Technology,” 14.
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